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King’s Harmonica Quintet
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Treble Harmonica
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Bass Harmonica
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Chromatic Harmonica
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Percussion
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Silk Road, Silk Road Narrator
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Kenneth Chan

ZIRF

Lau Chun-bong
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Leo Ho

Wesley Wong
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Ronald Chin, Doris Chen
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Tse Chun-yan
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Tse Hiu-lam

Festival Plus

22.2.2010 (Mon) 6:00 — 8:00pm
Life and Culture
Speakers: King’s Harmonica Quintet

Co-presented with General Education Unit,

The University of Hong Kong
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For details please refer to the Festival Plus Booklet or go to
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Angel Lam

Folk songs from Xinjiang
Re-arranged by Chan Ngai-kin

Alexander Glazunov (1865 - 1936)
Re-arranged by King’s Harmonica Quintet

Shlomo Gronich (1949 -)
Re-arranged by King’s Harmonica Quintet
for traditional harmonica trio, percussion
and 4 chromatic harmonicas

— Interval —

Hui Cheung-wai (1963 -)

Nikos Skalkottas (1904 - 1949)
Re-arranged by King’s Harmonica Quintet

Astor Piazzolla (1921 - 1992)
* Re-arranged by Li Cheong
4 Re-arranged by Kwok Shing-cho

Silk Road, Silk Road (2006, 2010)

I. Mirage, Elevation 12,000 ft

II. Baby Camel Walk

Ill. Mirage on the Train* (World premiere)

Guest Performers Doris Chen, Tse Hiu-lam

Joyous Celebration
Under the Silvery Moonlight
My Flower

Selections from String Quartet No 3,
Quatuor Slave

Interludium: Moderato

Alla Mazurka: Allegretto

HarmoniCadence
I. Roots

II. Dawn Breaks

I1l. A Stormy Sea

Guest Performers Leo Ho, Wesley Wong,
Ronald Chin, Doris Chen

Nocturne for Voyager in Space*
(World premiere)
Written for harmonica quintet and gugin

Guest Performer Tse Chun-yan

Five Greek Dances from 36 Greek
Dances, Op 36

Epirotikos (Moderato)

Kretikos (Allegretto moderato)
Tsamikos (Allegro moderato)
Arkadikos (Moderato)

Kleftikos (Allegro vivo)

Libertango®
Oblivion*

Invierno Porteno’
Fuga y Misterioso®

* Works commissioned by Hong Kong Arts Festival Society in 2010 with sponsorship from CASH

Music Fund.



2@ /48 Programme Notes

10

mZH
CHABR ~ #8%) (2006, 2010)

R2BEBFERDRAMEEM - F
B (EREE) —ENBERT  ©
RTEBRZMERENRS - RAZKF
ABEFHBRIVEE - —EREXEMX
RIGIER -

E-IE=LENSRREER BN
£ EEH12,000R » ZRHE B
BE GEED WRtEESRE B
E—YHREEH -

BEEMIABNSRE  ERNSILE
ER-—HBBASE  BENKRZEER
— %A% S  BERSBLEX  8E
EREIRWEE - HIERRBAOLE
IR » FMAEL ARG

RAR BBRT RN —LEE
ATt - RALEREE o LER—
R RBEMERR  ARETZEE
BESEBR - TTRE - KEZEBF/R
THE  BEURBZEE - BHER
—SENRBRNEE -

R WXOHKT o

BELBEAMEIE - PRETEROW
SRGF TR - SR SR A B TE R BREE
LRABRENOE - REEMBTER
BEENE  FERRESIZIHNER
KRB FRAT A48 o

St/ AR pH A R

Angel Lam
Silk Road, Silk Road (2006, 2010)

| referenced the writing technique of US author
Truman Capote’s non-fiction novel style in this
composition. Like his A Christmas Memory, this
piece is filled with childhood fantasy, and is an adult
view of childhood memories, a sorrowful world of
beauty too rich to be forgotten.

The first and third movements are inspired by
the following story: At 12,000ft, the air is thin,
everybody has difficulty breathing. My body is
weak, head dizzy; but this is worth it.

The mountains outside the window are covered
with snowcaps like ice-cream sundaes. The sky, a
metallic blue against florescent white clouds and
the grass an endless field of rolling greens...I have
never seen so many greens in my life.

Suddenly, I think of my elementary school
classmate... she seems to be here sitting right
behind me. | remember that day in third grade
class, my art teacher was not happy with my
painting. She said | always painted outside the
lines and edges of the drawing. She was angry at
me; angry that | did not obey the rules.

| cried, and my classmate comforted me. She was
even willing to trade her box of soymilk for my
painting.

Suddenly, she disappeared again.

The second movement has two main ideas: the
little camel's playful and happy personality, and the
travellers’ joyful and relaxing mood riding on the
camels. | fused these two elements in the music.
| hope listeners can share the fun of travelling in
the northwestern plains of China.

Programme notes by the composer
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Folk songs from Xinjiang
Re-arranged by Chan Ngai-kin

Joyous Celebration

This piece is based on a Uyghur folk song. The
original composition makes use of an ancient
rhythm with rich harmony and a lively melody, to
bring to life the joyous Uyghur Meshrep harvest
celebration.

Under the Silvery Moonlight

This beautiful melody with tinges of melancholy is
popular in China, and is a representative piece from
Xinjiang’s Tartar minority, found mostly in the north
of the province. Their culture is rich in folk songs
that have lively melodies full of ethnic flavour.

This piece reflects the pain and longing of a young
man who has lost his love. In the loneliness of the
night, he shares his pain with the moon.

My Flower

This piece is adapted from a Kazak folk song. The
lyrics to the song go, “Beautiful maiden, my flower,
even though we have just met, | am in love with
you”. This highlights the straight-forward nature
and hot-blooded passion of Kazak youth.

The Kazak people are nomads found on the plains
of Northern Xinjiang. They have unique musical
instruments, love music and have a legacy rich in
ballads, folk songs, and proverbs.

Programme notes by Zhu Jingdong
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Alexander Glazunov

Re-arranged by King’s Harmonica Quintet
Selections from String Quartet No 3,
Op 26, Quatuor Slave

During his long life, Glazunov knew nationalistic
Russian composers like Mussorgsky and Borodin;
the passionate Tchaikovsky; and in his later years,
heard — and detested — music of Prokofiev and
Shostakovich. However, he was little influenced by
Russian music. Coming from a cultured publishing
family with very proper tastes, Glazunov claimed
that his major influence was Johannes Brahms.
Yet he was certainly Russian in his best works, the
ballets Raymunda and The Seasons. He frequently
used Russian colours and themes in works such as
this string quartet.

Each movement was composed at a different time,
and only later did he subtitle it “the Slav Quartet”,
since each section reflected Mother Russia in
dance and colour. A festive opening movement is
followed by an interlude which seems to have a
folk song as its basis (although it is actually an
original tune). The main Russian element is in the
old harmonies, with a thick colour reminiscent
of the Russian accordion — a favorite of the
peasants. The third movement has the rhythm of
a real peasant mazurka, not Chopin’s sophisticated
adaptations of the dance. Glazunov’s movement
employs drones, sudden outbursts, very much in
line with rural dances.
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Shlomo Gronich
Re-arranged by King’s Harmonica Quintet

HarmoniCadence

Israeli Shlomo Gronich is an international composer
with countless moods and styles. He studied
musical composition in the US, and composes film
and theatre music, ballet and classical works in a
style described as a blend of typical Israeli rock,
rhythm and blues, ethnic, klezmer and Middle-
Eastern music.

HarmoniCadence was composed for the Adler Trio
in 2000 when his wife Michal became the trio’s
new soloist. The first movement commences with
the sound of a ticking clock, as if to say, "Time
continues...and so the King's Harmonica Quintet,
who have been together for over 20 years, will keep
on establishing new milestones with infusions of
young spirit and vitality.” The theme acquires the
sounds of the Balkan/Greek tradition, progressing
from a slow, intensive melody to a fast, exciting
Gypsy dance, and then returning to a finale with
the original Jewish theme.

The second movement was inspired by Baroque
music. On the surface of slow, restrained
musical chords floats a soulful melody that flows
deliberately, and gradually becomes a work of
flamboyant virtuosity.

The final movement starts with an atmosphere of
slow ethnic expanses, then the bass harmonica
opens a fast 7/8 rhythm upon which this segment
is built.

The score has never been published and the King's
Harmonica Quintet was entrusted by the composer
to create their own arrangement.
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Hui Cheung-wai
Nocturne for Voyager in Space

The voyage to explore the universe is an endless
trip. The loneliness of an interstellar voyager can
last for thousands of years. We are still in the
beginning stages of humankind’s space exploration.
At present a few spaceships have been launched
from Planet Earth heading for other galaxies.
Voyager 1 and Voyager 2 are carrying humankind’s
imprints, including recordings of music from the
world. Qin music representing Chinese culture is
among the selection. Perhaps someday in outer-
space the recording will be heard by extraterrestrial
listeners, and humans will receive feedback.

The current spaceships can only proceed “slowly”
through the immensity of the universe. It takes
about 40,000 years for Voyager 1 to pass by the
nearest star to our solar system. But the spiritual
odyssey of an explorer needs no destination. The
journey of discovery itself is the reward. On Earth,
there are limits to materials and boundaries to
lands and waters. What could be boundless? How
about your inner-space?

Imagine you are someone else inside a faraway
spaceship in the far-future year 20010, in the
midst of countless stars, listening to a nocturne
in serenity...

Programme notes by the composer
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Nikos Skalkottas

Re-arranged by King’s Harmonica Quintet
Five Greek Dances from 36 Greek
Dances, Op 36

Epirotikos (Moderato)

Kretikos (Allegretto moderato)
Tsamikos (Allegro moderato)
Arkadikos (Moderato)

Kleftikos (Allegro vivo)

Nikos Skalkottas had a very difficult life, always
in need of money, relegated to playing violins in
small theatres, and dying young. Yet he was a
most dedicated composer with two totally different
musical faces.

He believed in the strict atonal system, and his
music written under this system has such density
and dissonance that it is extremely difficult and
rarely played.

Skalkottas’ other musical face was the opposite.
He was a Greek nationalist, and he wrote —
for piano and orchestra — literally hundreds of
Greek folk dances. Unlike that other nationalist,
the Hungarian Béla Bartok, he did not have the
resources to go out into the field hunting for folk
dances. Instead, he used printed transcriptions and
recordings, writing down, arranging and sometimes
re-composing music from all over his native isles.

In 1936, Skalkottas completed 36 dances, which
he arranged for different sets of instruments; and
while we like to speak of Greece as a single country,
its folk traditions are highly varied, resulting in
music of great diversity.

The five pieces heard tonight come from that
1936 collection, originally arranged for a string
quartet and string orchestra. Each has a driving
rhythm, strange harmonies and an almost
exotic melody.
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Astor Piazzolla
* Re-arranged by Li Cheong
4 Re-arranged by Kwok Shing-cho

Libertango®
Oblivion*

Invierno Porteno®
Fuga y Misterioso”

A prolific bandoneén player, Piazzolla composed
mostly for ensembles in which he was the soloist
and the music director. One of his favourite
combinations was an ensemble of bandoneon,
violin, cello, piano and guitar, which provided
the Argentinean flavour, yet showed his deep
affinity to classical music, especially the fugues by
J S Bach.

Both harmonica and bandoneon are free-reed wind
instruments, yet a bandoneon player draws air into
the instrument by pulling or pushing the bellows,
while a harmonica player forces air through the
instrument by blowing. This arranged version for
harmonica quintet tries to recapture the essence
and vividness of Piazzolla’s compositions while
providing a different rendition of his music.

Piazolla wrote the sensual Libertango as “a song
to liberty”, while Oblivion is a bleak, nostalgic
song, written for the film Henry IV by Pirandello.
Invierno Porteno was composed in Italy, where
the composer, feeling inspired by Vivaldi, quotes
from The Four Seasons during the climax. Fuga
Yy Mysterioso, uses the 18th Century Baroque
technique of a fugue. It was recorded by his
admirer, Yo-Yo Ma, with the composer playing a
kind of accordion.

Unless otherwise specified,
programme notes by Harry Rolnick
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King's Harmonica Quintet was formed in 1987
by five Hong Kong harmonica enthusiasts. They
created a revolutionary form of harmonica
performance aiming to fully exploit the capabilities
of the harmonica. The Quintet transcribes classical
string quartet and ensemble works for two treble
chromatic, two tenor chromatic, and one bass
chromatic harmonica. While the originality of the
works is preserved, the special techniques and
tone quality of the harmonicas are incorporated to
give the audience a stylistic and innovative musical
presentation.

The Quintet is one of the finest harmonica
ensembles in the world. Their repertoire embraces
three centuries of musical development and
ranges from the music of Bach and Mozart to
contemporary composers such as Gershwin and
Shostakovich.

A milestone in the development of the harmonica
repertoire was reached in February 2000 when five
works were commissioned for the Quintet, some
in collaboration with other musical instruments,
like the sheng, piano, percussion and harp.
These works premiered during the 2000 Hong
Kong Arts Festival. The Quintet’s repertoire of
original compositions now numbers almost 30.
Among these are two pieces by Hui Cheung-wai —
Rendezvous Paris and Reflections from a
Pentagonal Crystal — which debuted with the Hong
Kong Philharmonic Orchestra in January 2002, and
Mui Kwong-chiu’s Rhapsody of Coloured Clouds
Chasing after the Moon which debuted with the
Hong Kong Chinese Orchestra in March 2004.

In recognition of their contribution in promoting
contemporary music, the Quintet was invited
to perform in a special concert of the ISCM
(International Society for Contemporary Music)



FRHROZESN  AEXEET 16
2818 - 19965108 ‘*it%éﬁﬁﬁ—ﬂi
kuﬁﬁﬁ  AERERETMNERD

BAEL ° &féﬁi%ﬁﬁ%iﬁmﬂ@
L,Li%ﬂiﬁug FRES T
B RAEFERRIE LB © 2004F -
IERFESITABR—BUHESR K%
EBENERREDIAOEH -
200659R  HEREHBEREAA [H
CHEREEFTR] EERERELXE
o 20072 BEEBSERRAMGE
ERRBEZNEEAF ?&LEMH
AEHTESEHEEL - i
ERCDHBER JH&EE#U&EE 20@
B o

2006F  AERBZEBELRENS
BET4R (EBNRETELESE) I

ZHEEREEHAEAEANEAR
UAETHERECFRMBRRE LB
H XA20081t RREBXEEEBE
R EEXMBRTEL -

www.khq.hk

World Music Days 2002 Hong Kong and the
Musicarama Festival 2006 presented by the Hong
Kong Composers’ Guild.

The Quintet performs regularly overseas since
making its international debut at the 1995 World
Harmonica Festival in Yokohama, Japan. In the two
World Harmonica Festivals in 1995 and 1997,
members of the Quintet seized a total of 16 awards.
At the first Asia Pacific Harmonica Festival held in
1996 in Taipei, the Quintet was invited to perform
in the gala concert with top Asian harmonica
players. Since then, the Quintet has appeared
regularly at these international harmonica festivals
as guest performers, adjudicators and seminar
speakers. The Quintet, representing Hong Kong
was unanimously endorsed by the Asia Pacific
countries to host the 5th Asia Pacific Harmonica
Festival in 2004 in Hong Kong.

In September 2006, the Quintet was invited to
showcase during the Opening Ceremony of the
Hong Kong Exhibition in the biennial Architectural
Exhibition in Venice, Italy. In February 2007, the
Quintet was invited by the HKSAR Government’s
Economic & Trade Office in Brussels to perform
in six European cities during that Chinese
New Year.

So far, the Quintet had performed on the stages
of more than 20 countries in Europe and the Asia
Pacific region.

In 2006, the Quintet was appointed Artist-in-
Residence for Radio Television Hong Kong Radio
4 (live and recorded concerts), and performed
at the Ministers’ Dinner of the International
Telecommunication Union Conference in Hong
Kong, being the first ever outside of Geneva. In
2008, the Quintet was invited to participate in the
gala performance of the closing ceremony for the
Beijing Olympic torch relay in Hong Kong.

www.khq.hk
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Ho Pak-cheong Treble Harmonica
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Ho Pak-cheong has won a total of two championship, two first runner-up and two second-runner-up
titles in World Harmonica Festivals in 1995 and 1997. In 2002, he performed as a soloist with
the Hong Kong Philharmonic Orchestra. In 2005, he became the first ever non-overseas Chinese
jury member in the World Harmonica Festival in Germany. He is the founding president of the
Hong Kong Harmonica Association (HKHA) which was incorporated in 2002.

Ho was recognized as one of the Ten Outstanding Young Persons of Hong Kong in 2002 and
received the Chief Executive’s Commendation for Community Service by the Government of the
Hong Kong Special Administrative Region in 2007.

Ho is a consultant orthopaedic surgeon in the Prince of Wales Hospital specialising in hand surgery.
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Kenneth Chan Treble Harmonica
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At the World Harmonica Festival 1997 in Germany, Kenneth Chan played a duet with Ho Pak-
cheong and was named first runner-up in the Open category.
Chan is a versatile music performer. Besides being a proficient harmonica player, he also plays and
teaches the flute and recorder. He is the principal flautist and piccoloist of the HKHA Harmonica
Orchestra, and has been a director of the HKHA since its incorporation in 2002.
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Lau Chun-bong Tenor Harmonica
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Lau Chun-bong’s role as the third harmonica in the Quintet is pivotal to its remarkable ensemble
effect. In scores for string quartets rearranged for harmonicas, Lau plays the parts of violin, viola
or cello to achieve the best musical effects.




Lau was the Vice President (Festival Planning) of the Organising Committee of the 2004 5th Asia
Pacific Harmonica Festival in Hong Kong, serving a vital role in its much acclaimed success. He has
also served as a director of the HKHA since its incorporation in 2002. He is the principal tenor
player in the association’s Harmonica Orchestra.
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Rocky Lok Tenor Harmonica

RAMEEI1995RITEFNEANEH L BEFIRRFRAZTHNOE » LEES -1
BE MEDER-BFERE - T +F - WUBRRSHEERN - K -
BRAZSWEL SEHTRTENOZRRILE  HEIHRTFRNSH
EH -
RIEHA2003EBBNEHRERAETAOZEH004 (BE) SZEFEE MBERWER) B
KASEBNEHEREIER  UBZER2002FHILESHAES - REERA—BRECENEEE
FUBE -
Rocky Lok won one champion, two first runner-up and one second runner-up titles in the World
Harmonica Festivals of 1995 and 1997 where he played different ranges of harmonica. In the
2000s, Lok appeared as a soloist in Australia, Singapore and Malaysia. With proficiency in treble,
tenor and bass harmonica playing, he devotes his time in the furtherance of breathing and playing
excellence.
Lok was Vice President (Finance & Secretariat) of the Organizing Committee of the 2003 Hong
Kong Harmonica Festival and the 5th Asia Pacific Harmonica Festival 2004 in Hong Kong.
Currently, he is Vice President of the HKHA and has been a director since its incorporation in 2002.
Lok is the Chief Financial Officer of a multinational corporation for the Greater China region.
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Johnny Kuan Bass Harmonica
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Johnny Kuan’s virtuosity has astonished harmonica players and audiences around the world. “The
bass playing is outstandingly sensitive ...”, exclaimed Douglas Tate, the late British harmonica
legend. Yasuharu Mano, President of Japan’s Tombo Musical Instrument Co Ltd, also described
him as “the best bass harmonica player”.

Kuan is currently the President of the HKHA and conductor of its Harmonica Orchestra. He is also
conductor of his church choir. Kuan has dedicated much time in educating youngsters. Under his
leadership and guidance, his students won numerous prizes in Harmonica Festivals worldwide.
Since 2008 he has been invited by the Ministry of Education in Singapore to be the adjudicator
for the Central Judging of the annual Singapore Youth Festival.
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g Angel Lam Composer
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Angel Lam grew up in Hong Kong and Huntington Beach, California. She is a two-
time winner of the Carnegie Hall emerging composer commission and most recently a recipient of
a new commission to write a work for solo cello and orchestra, dedicated to solo cellist Yo-Yo Ma,
the Atlanta Symphony Orchestra and Carnegie Hall’'s Ancient Paths, Modern Voices: A Festival
Celebrating Chinese Culture.

Lam is a doctoral candidate at the prestigious Peabody Conservatory and an artist diploma
candidate at Yale University under the Henry and Lucy Moses Full Scholarship.
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Hui Cheung—wai Composer
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An eclectic composer with his own style, Hui Cheung-wai has composed over 150 works. His music
has been chosen by world-class musicians and selected by international music festivals, as well
as being widely showcased and broadcast. By 2009, Hui had composed 28 suites of harmonica
music ranging from solo pieces to pieces for large ensembles, including Nine Dragon: Dance to
Soar commissioned by the Hong Kong Chinese Orchestra and Rendezvous Paris commissioned
by the King’s Harmonica Quintet and the Hong Kong Philharmonic Orchestra.

AR 1= HE
Tse Chun-yan Gugin
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Tse Chun-yan began studying the gugin in 1983 under Kwan Sing-yau, Lau Chor-wah and Tsar
Teh-yun. He has appeared in numerous public performances in Hong Kong, Mainland China and
abroad. His personal CD, The Oil-Lamp Flickered, was released in 2001. One of his compositions,
Composition in Yifan Mode was selected as a test piece in the Grade 6 gin examination in China.
Tse is a medical doctor by profession, and after his retirement in 2005, he studied in the Music
Department of the Chinese University of Hong Kong, obtaining his PhD in 2009. He now teaches
in the Department as an adjunct assistant professor.
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Wesley WOI’]g Chord Harmonica
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Wesley Wong graduated from King’s College and the Music Department of the Chinese University
of Hong Kong. He specialises in harmonica performance. In the 2005 World Harmonica Festival,
he and his friends came in first in the Trio category, and he was the winner in the Chromatic
Harmonica Solo (Open Class) of the 7th Asia Pacific Harmonica Festival. His debut solo recital was
held in June 2008, after which he was featured as a soloist in one episode of Music of Friends, a
RTHK Radio 4 programme.
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Leo Ho Chromatic Harmonica
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Fifteen-year-old Leo Ho is a King’s College Form Four student. Ho began harmonica lessons at
age six under Mr Cheung Kin-ling and one year later, was tutored by harmonica virtuoso Mr Lee
Sheung-ching. In 2003, his first exposure to competition earned him third prize in the Junior
Chromatic Harmonica Solo Competition of the First Hong Kong Harmonica Festival. Since then,
he has won many local and international awards, including the first prize in all five categories he
entered at the 2008 7th APHF; first prize in the Youth Solo and Duo Competitions and second
prize in Open Class Ensemble and Orchestra Competitions at the World Harmonica Festival and
Competition in Germany in 2009.
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Ronald Chin Percussion
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A veteran performer in Chinese and Western percussion instruments, Ronald Chin has represented
Hong Kong in various performance tours and academic exchanges around the world. In 1996, he
gave a critically acclaimed solo performance for the Percussive Arts Society, and since 2000, his
name has been included in Outstanding Musicians of the 20th Century published by Cambridge
University’s International Biographical Centre.

Chin joined the Hong Kong Chinese Orchestra in 1989, and is currently Assistant Percussion
Principal. In 1998, he founded the Hong Kong Drum Ensemble to actively promote Chinese drum
music. In 2008, he was presented an Award for Outstanding Young Artist by the Hong Kong
Arts Development Council and named one of the Ten Outstanding Young Persons by the Junior
Chamber International Hong Kong.
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Doris Chen Percussion
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Doris Chen studies Entertainment Design and Technology at The Hong Kong
Academy for Performing Arts’ School of Theatre and Entertainment Arts. She
studies both Chinese and Western percussion with Ronald Chin. Chen is a member of the Hong
Kong Drum Ensemble, and percussionist for the HKHA Harmonica Orchestra and the Hong Kong
Chinese YMCA Harmonica Orchestra.
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Tse Hiu-lam Narrator
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Tse Hiu-lam is currently a sixth form commerce student at Hotung Secondary
School. She has represented her school in many speech festivals and inter-school competitions. At
the 59th Hong Kong Schools Speech Festival in 2008, she placed second and third in Cantonese
Double Verse Speaking and English Solo Verse Speaking respectively. Her performance in her
school’s 55th Anniversary musical My Fair Lady as Zoltan Karpathy earned her favourable
audience reviews.






